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LEADIN ARTICLES. 


Stephen Heller, Pages 1—Jullien in Manchester and Birmingham, 2— 


Stephen Heller, 13— Halevy’s Val d’Andorre, 13—Alboni, 29—Stephen 
Heller, 29—Sacred Harmonic Society, 32—Stephen Heller, 45, 61, 
Vi; 93—Balfe, 93—Her Majesty’s Theatre, 94—St. Martin’s Hall, 96 
—Royal Italian Opera, 109—Stephen Heller, 109—Her Majesty’s 
Theatre, 125—Beethoven Quartett Society, 125—Stephen Heller, 
126—Royal Italian Opera, 126—Stephen Heller, 141—Her Majesty's 
Theatre, 142—Stephen Heller, 157—Corbari, 156—Leopold de Meyer, 
157—Royal Italian Opera, 160—Stephen Heller, 173, 205— 
Vivier, 205—Carlotta, 205—Alboni, 253— Carlotta Grisi,253—Madlle. 
Denain, 253 —Alboni, 285 — Vivier, 285 —Halevy, 285 —Alboni 
and the Prophet, 301—Emile Angicr, 317—Spohr, 333 — The 
Gregorian Chants, 365 —Ernst, 413—Rachel, 413, 429, 445, 461, 477 


Vivier, 477, 493—Madame Fiorentini, 493—Vivier, 541, Alboni, 605, 


—dJetty Treffz, 621—Ernst, 621,—Grand National Concerts, 621, 637 
—M. Jullien’s Concerts, 701—Rachel, 717—Alooni, 717—Ernst, 732, 
—Vivier, 733—Jetty Treffz, 749—Mr. French Flowers, 765—Massol, 
781—Vivier, 781— Jenny Lind, 781—Auber’s New Opera, 797— 
Ernst, 813—Charles Luders, 813—Masso], 813 Dussek, $29. 


ARTICLES, ORIGINAL, EXTRACTED, AND TRANSLATED. 


Ernst, Pages, 2—Moore’s Plagiarisms, 3—Albert Smith and Mr. Shep- 


hard, 4—Mr. Lumley, 15—Jullien in Dublin, 15—An enthusiast for 
Mr. Cooper, 20—Andrew Park, 20—Singers behind the Scenes, :0— 
; Manchester Madrigal Society, 25—Musical Almanack, 25—The Euterpe 
of Herodotus, 33—Stephen Heller, 34—Progress and Influence of 
Music (No. 1), 39—Moore’s Plagiarisms, 42——Sacred Harmonic Society, 
46—Ernst, 47—Stephen Heller, 48—Mrs. Glover, 48—Jullien in 
Edinburgh, 49—Death of Mdme. Grassini, 52—Macready’s Farewell 
Performances at Bristol, 55—Moore’s Plagiarisms, 56—Mendelssohn, 
61—Moore’s Plagiarisms, 62—Music at Brighton, €6—Balfe at Berlin, 
69—Progress and Influence of Music (No. 2), 71—Charles E. Horn, 
72—The Purcell Club, 74—Ernst, 79—Windsor Theatricals, 80— 
Moores’s Plagiarisms, 80—*‘ St. Paul’s” at Manchester, 83—The Old 
Musician,89—Sacred Harmonic Society, 98—The Old Musician, 103— 
Moore’s Piagiarisms, 105—St. Martin’s Hall, 111—Progress and 
Influence of Music (No. 4), 113—Macready in Liverpool, 117— 
Beethoven at the Piano, 118—Italian Opera in America, 119—Moore’s 
Plagiarisms, 120—A New Musical Celebrity, 125—Ernst at Man- 
chester, 127—-Zingarelli and Rossini, 127—Carlotta Grisi at Dublin, 
127-——Mr. Bunn on the Stage, 129—Music at Boulogne-sur-mer, 
129—Sacred Harmonic Society, 130—The Fairy Li iy of Calderon, 
136-—Church Music, 137—Music and the Drama in New York, 
141—Jenny Lind’s Visit to America, 143—Hayd., 143—Spohr, 
144, Bologna, 153—Carlotta Grisi, 160—Royal Academy, 162 
—Atmerican Pot Pourri, 163—M. Billet’s Classical Concerts, 163— 
St. Martin’s Hall, 164—Moore’s Plagiarisms, 169—Carlotta Grisi, 175 
Weber, 178—Mr. R. Hoffman Andrews, 182—Royal Academy, 182— 
Catherine Hayes at Limerick, 183—Gardoni, 189—Royal Academy of 
Music, 191—Sacred Harmonic Socicty, 192—The Royal Academy, 193 
General Theatrical fund, 195—A Sketch of the Philharmonic, 196— 
Madame Anne Thillon, 196—Comparisons of Dramatic Literature, 201 
—Grattan Cooke and the Philharmonic, 215—Royal Academy, 215— 
Comparisons of Dramatic Literature, 2]}6—Moore’s Plagiarisms, 217— 
Grisi, 225—The Horn of Platt, 230—Benedict, 237—M. Silas, 237— 








Jenny Lind, 238—Jullien in the Provinces, 239—-Madame Dulcken, 
242—Royal Academy, 243—Stephen Heller, 253—Death of Words- 
worth, 258—Royal Academy, 259—-Madame Dulcken, 260—Music in 
Edinburgh, 263—Our Cotemporaries, 264, Grisi and Mario, 27I—Ernet 
in Dublin, 271—Apothegms, 272—Late Mrs. Edmonds, 276—M. Silas, 
280—Moore’s Plagiarisms, 281—Exhibition of the Royal Academy, 289 
Royal Academy and its Professors, 291—Our Contemporaries, 294— 
Moore’s Plagiarisms, 297—Exhibition of the Royal Academy, 305— 
Musical Professorship, 307—Dr. Mainzer at Manchester, 310— 
Halevy, 321 — Jullien at the Zoological Gardens, 322—The Choral 
Fund and the Sacred Harmonic Societies, 328—Alboni, 333—Vivier, 
333—Apothegms, 335—Dreyschock. 335—Mario and Tamberlik, 339 
Secred Harmonic Society, 339—Vivier, 349 — Verdi at the Royal 
Italian Opera, 350—Our Cotemporaries, 352—Annual Meeting of the 
Charity Schools, 356—Early Development of Musical Genius, 357— 
Moore’s Plagiarisms, 360—Mr. Jarrett and the Atheneum, 365—Our 
Cotemporaries, 365—Queen’s College Institution of Ladies, 377— 
Sutrey Zoological Gardens, 385—Molique’s New Trio, 386—-The late 
Miss Jane Porter, 387——Haydn, 387—-Shakspeare Cookery, by M. 
Scribe, 392—Our Cotemporaries, 3¢9—American Double-grand Piano, 
401—The Polka, 402—Moore’s Plagiarisns, 408—Surrey Zoological 
Gardens, 417—Jullien at Colchester, 435—Mrs. Glover, 446—An 
Anecdote of the Jenny Lind Furore, 448— Provincial Criticisms, 
44y—The National Gallery and the Royal Academy, 450—The Abuses 
of the Royal Academy, 465—The Polka, 466—A Month at Consten- 
tinople, 473—The Public Grant to the Private Academy in Trafalgar 
Square, 479—The Vernon Gallery in Marlborough-street, 480—Rachel, 
4829—Vauxhall Gardens, 484—Signor Onorato Leonardi Paglieri, 493 
—The Royal Academy and its Professors, 495—Carlotta Grisi’s Ariel, 
496—Carlotta Grisi’s Giselle, 496—Garlotta Grisi’s Benefit, 496— 
The Two Italian Operas, 497—Death of Mr. G. Budd, 503— Madame 
Sontag and Don Giovanni, 504—Jenny Lind, 505—Leda and the 
Swan, 505—Don Juan in the Theatre, 505 -—Glastonbury Abbey, 
511—Marriage of Jenny Lind, 512—Fiorentini, 512—Jenny 
Lind, 514—A Musical Prodigy, 515—Don Juan in the Theatre, 
518—Music in Humble Life, 520—Jenny Lind at Liverpool, 525 
—Origin of the Royal Academy, 534—Miss Cushman, 536—Jenny 
Lind at Liverpool, 541— ‘The Royal Academy, 563 — Sir Martin 
Archer Shee, 569—The Grand Organ at the Liverpool Collegiate 
Institution, 579— New Life and Old Learning, 582 — Gloucester 
Musical Festival, 589 — Piccini, 599— Adolphe Henselt, 603 
—Catherine Hayes, 603—Jenny Lind in America, 605 — 
Mrs. W. Clifford, 612—Piccini, 613—Rossini’s First Love, 614— 
Lablache, 617—Rhvuddlan Royal Eisteddvod, 621—Jenny Lind in 
America, 628—Jullien in the Provinces, 631—Jenny Lind’s first 
Concert in America, 632—Rhuddlan Royal Fisteddvod, 6837—Jenny 
Lind in America, 641—The Italian Opera at Paris, 645—A Romance 
of Real Life, 645—Jenny Lind in New York, 654—Barnum and Jenny 
Lind, 658—Jenny Lind in New York, 671—Jenny Lind versus Tripler, 
677—Piccini, 677—Choral Harmonists Society, 685—Jenny Lind in 
Boston, 686—Piccini, 688~—-Jenny Lind in Boston, 701—Jenny Lind 
and the Americans, 705—New York Gleanings, 712—M. Jullien’s Bal 
Masque, 717—Jenny Lind in America, 718—Catherine Hayes’s 
“« Norma,” 721—Street Musicians, 722—Opening of the Italian Opera 
in Paris, 733—The Theatres in Paris, 738—Commemoration of the 
Organists of St. George’s Chapel, Windsor, 740—The Sleeper 
Awakened, 749—-Music in Paris, 750—St. Martin’s Hall, 754—Spohr 
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Balfe, Macfarren, Loder, Hector, Berlioz, and Felicien David, 767— 
Sivori, 767—Jenny Lind visiting the Blind, 767—Madame Thillon at 
Willis’s Rooms, 768—Catherine Hayes, 770—Jules Janin and “ Le 
Prophéte,” 774—Exeter Hall, 774—Jetty Treffz, 781—Sacred Har- 
monic Society, 783—Miss Christina Dawson in Glasgow, 785— 
Dante,¥’786—The Infant Marie, 786—Spohr’s Seasons, 787—Kneb- 
worth Theatricals, 792—Theatricals at Windsor Castle, 797—Miss 
Goddard, 801—An Ancient Lind Mania, 803—How Charles Kean 
became an Actor, 8C9—Theatricals at Windsor Castle, 818—Jenny 
Lind Papers, 814—St. Martin’s Hall, 817—A Theatre without an 
Orchestra, 818. 


DRAMATIC INTELLIGENCE. 


Her Masesty’s THEATRE—157, 173, 189, 212, 221, 240, 256, 269, 286, 
302, 317, 336, 369, 381, 393, 415, 431, 447, 462, 479, 504, 509, 536, 
564, 

Roya, ITautan Oprra—175, 190, 213, 223, 240,f256, 270, 286, 303, 
317, 337, 349, 373, 381, 398, 417, 433, 448, 463, 479, 504, 511, 535, 
567, 573. 

Drury LANE Paces—6, 82, 99, 115, 131, 166, 206, 230, 248, 273. 

HayMarkeT Paces—36, 39, 132, 167, 184, 206, 230, 374, [435, 576, 
615, 677, 689—(MacREADY’s FAREWELL PERFORMANCES)—706, 725, 
742, 756, 777, 791, 805, 823. 

PrincessEs PaGEs—38, 66, 83, 115, 132, 207, 248, 278, 341, 446, 678, 
690, 742, 792, 823. . 

LyceumM—z208, 323, 678, 743, 792. 

Sr. James’s PaGEs—19, 38, 67, 100, 116, 149, 167, 197, 231, 249, 274, 
306, 324, 355, 392, 419, 436, 449, 467, 483. 

AvELPHI—115, 184, 209, 295, 323, 354, 419, 449, 659, 708, 725, 756. 

OtymPic PaGEsS—18, 67, 83, 99, 115, 133, 483, 577, 603, 615, 678, 
725. 

SapLer’s Wetts—99, 116 210, 274, 341, 536, 631, 659, 690, 708, 
757. 

Surrty—116, 210. 

ASTLEY’s—210, 

MARYLEBONE—55, 249, 296, 324, 355, 757, 792, 824. 

Srranp—55, 116, 149, 167, 209, 231, 249, 295, 323, 375. 419, 499. 


CONCERTS. 


Mr. Willy’s Classical, page, 5—London Wednesday, 5—17—M. Billet’s 
Séances, 25—London Wednesday, 33—Mr. Billet’s Soirees, 35—London 
Wednesday, 50—Mr. Thomas’s Classical, 5s—-London Wednesday, 63— 
M. Billet’s Soirees, 65—London Wednesday, 78— Society of British 
Musicians, 79—M. Billet’s Soirees, 97—London Wednesday, 98—Mr. 
Sterndale Bennett’s Classical, 109—Mr. Willy’s Classical, 1114—London 
Wednesday, 112—Society of British Musicians, 114, 131—Amateur 
Musical Society, 131—Philharmonic Society, 143—Society of British 
Musicians, 145—London Wednesday, 146—Molique’s Chamber Con- 
certs, 147—Sterndale Bennett’s Classical, 147—M. Billet’s Soirees, 148 
—London Wednesday, 161—Mr. Dando’s quartet, 161—Philharmonic 
Society, 179—Musical Union, 180—Molique’sChamberConcerts, 181— 
Sterndale Bennett’s Classical, 181—M. Billet’s Soirees, 182—Concert at 
Buckingham Palace, 186—M. Billet’s Soirees, 192—London Wednes- 
day, 211—M. Billet’s Soirees, 211—Philharmonic Society, 226—Mo- 
lique’s Chamber Concerts, 227—Mr. G. A. Osborne’s, 227—M. Billet’s 
Soirees, 228—The Musical Union, 228—London Wednesday, 229— 
Beethoven quartet Society, 241—Musical Union, 253—Philharmonic 
Society, 254—London Wednesday, 275—M. Billet’s Soirees, 276— 
Philharmonic Society, 287—Musical Union, 290—Royal Academy of 
Music, 292—London Wednesday, 293—The Misses Birch’s, 303 —Miss 
Dolby and Mr. Lindsay Sloper’s, 304—Philharmonic Society, 318—The 
Musical Unien, 320—London Wednesday, 320—M. Billet’s Soirees, 
334—Royal Academy of Music, 340—Mr. Brinley Richards, 351— 
Philharmonic Society, 351—Mrs. Anderson’s, 374—Philharmonic So. 
ciety, 383—Mr. Benedict’s, 385—Beethoven Quartet Society, 397— 
Musical Union, 414—Concert at Buckingham Palace, 415—M., Billet’s 





Soirees, 417—Royal Academy of Music, 418—Beethoven Quartet So- 
ciety, 429—Mdlle. Anichini’s, 430—Mr. T. M. Mudie’s, 541—Miss 
Emily Newcombe’s at Plymouth, 58l--Grand National, 653, 669, 
685, 701, 717, 734, 751, 765, 782, 798—M. Julien’s, 735, 753, 766, 
783, 799—Miss Dolby’s Soirees Musical, 801. 


EPIGRAMS FROM THE GREEK. 


Pacres—1, 13, 29. 
FOREIGN INTELLIGENCE. 


Paris 665, 788, 821—St. Petersburgh, 788—Milan, 354—Madrid, 797— 
Naples, 2983—Leipzic, 436—Verona, 293—Genoa, 293—Venice, 293— 
Switzerland, 570—Orleans, 263—Montpellier, 263, 273, 353, 376-= 
Weimar, 233—Marseilles, 424—New York, 216, 451, 496, 768, 802 
—Philadelphia, 819—Brunswick, 200—Mayence, 519—St.Omer, 169— 
Tours, 293—Nancy, 168,185, 263—Caen, 602—Romano, 821— Berlin, 
88, 322, 405, 821—Bucharest, 821—Florence, 646—Havannah, 53, 
250—Brussels, 646. 


ORIGINAL CORRESPONDENCE. 


Pages 10, 24, 54, 85, 86, 121, 122, 130, 131, 151, 152, 169, 185, 199, 
200, 283, 243, 244, 245, 261, 262,279, 280, 297,309, 310,342, 343,360, 
377, 389, 390, 391, 405,406, 407, 408, 424, 425, 426, 439, 440, 441, 
452, 453, 454, 455, 456, 470, 471, 472, 473, 485, 486, 487, 501, 502, 
517, 518, 537, 570, 580, 616, 632, 633, 649, 650, 665, 682, 695, 
696, 729, 761, 777, 810, 811 839. 


OUR SCRAP BOOK. 


Pages, 500, 516, 584, 585, 615, 647, 666, 682, 697, 704, 705, 723, 724, 
741, 755, 776, 803, 804, 205, 824, 825, 826. 


POETRY. 


Sonnets, by N. D., pages 2, 18, 33—-Man of Battersea, 6—Boiardo, 53— 
Gabriel Fiamma, 65—To William Sterndale Bennett, 109—Garcilaso 
de la Vega, 113—Ciombattista Zappi, 130—To Amalia Corbari, 131— 
Exeter Hall, 134—To Carlotta Grisi, 136—Musical Enigma, 307— 
Sonnet to Mrs. W. F., 342—<Acrostics to Catherine Hayes, 354— 
Luther’s Hymn, 359—Miranda’s Romance from “ La Tempesta,” 373 


—The Irish Girl, 388—To One Departed, 408—Sonnet, 448—Lines 
from the *‘Lotos Eaters,” 487—Gaspar Becerra, 788—Christmas 


Carol, 807. 
PROVINCIAL INTELLIGENCE. 


Pages, 8, 9, 10, 21, 22, 23, 41, 54, 69, 70, 84, 85, 101, 102, 108, 117, 
134, 135, 136, 150, 151, 164, 165, 166, 185, 198, 199, 232, 233, 245, 
246, 247, 260, 261, 277, 278, 279, 296, 307, 308, 324, 326, 327, 343, 
355, 389, 404, 421, 422, 423, 438, 457, 469, 488, 489, 537, 567, 568, 
577, 578, 579, 699, 600, 601, 616, 648, 659, 661, 662, 663, 664, 665, 
679, 680, 681, 691, 692, 693, 694, 695, 708, 709, 710, 711, 726, 727, 
728, 743, 758, 759, 760, 777, 788, 789, 790, 807, 808, 821, 822, 128, 


REVIEWS OF MUSIC AND BOOKS. 


Pages, 2, 74, 87, 88, 122, 216, 280, 293, 307, 322, 378, 426, 442, 458, 
468, 484, 496, 617, 651, 794, 811, 826. 


MISCELLANEOUS. 


Pages 11, 12, 27, 28, 44, 58, 59, 74, 75, 90, 91, 106, 107, 122, 123, 
137, 138, 189, 153, 154, 155, 170, 171, 186, 187, 201, 202, 208, 217, 
218, 219, 234, 250, 251, 266, 267, 281, 282, 283, 298, 299, 312, 313, 
314, 828, 329, 330, 344, 345, 346, 361, 362, 378, 379, 392, 393, 394, 
395, 409, 410, 411, 426, 427, 428, 442,443, 458, 459, 460, 475, 490, 
491, 506, 507, 508, 521, 522, 523, 524, 589, 570, 571, 585, 586, 587, 
604, 618, 619, 620, 634, 635, 636, 650, 651, 666, 667, 683, 684, 697, 
698, 699, 712, 713, 714, 715, 716, 730, 731, 732, 745, 746, 747, 762, 
763, 779, 794, 795, 811, 812, 826, 827, 828, 844. 








